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Institute for Excellence in Higher Education (IEHE), Bhopal

NC PART-1 : I
FASHION DESIGNING HONOURS-I
Basics of Appare! Construction-!

vark - 100

S S s

Objectives-

1. To incorporate the basic stitching techniques
2. To introduce students to various parts of sewing Machines and their care.
A\ MPQ‘H&. Ukwe\edge ~e
Course Contents

1. Understanding basics of lower and Upper Garments

Terms related to Garment Construction.
A G A

Fools and Equipment for Garment Construction.
Q.- MLASUNE pa ful S
a. Marking

W

b. Cutting
¢. Sewing
4. Body Measurements:
4 Taking Body measurements.
h  Methods of taking body measurements.

¢, Study of Standard body measurement charts (or various age groups and sex.

i

Sewirg Machine:

a.  Parts of Sewing machines

b. Aids for Sewing Machine

¢.  Minor defects and their remedies.

d. Care and Maintenance of Sewing Machines.

6. Study of sewing needles- types. sizes and stitch length according to fabric.
7. Seams and Seam Finishes.

a. Basic seam types and uses:

e Class-1: Super imposed seams(SS)
Approved for the session 2019-2020
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~ Plain Seam
> Enclosed seams
~ French seam
» Mock French Seam
» Decorative seams such as piping
» Reinforcing seams (taped, strapped and stayed)
o (lass-2: Lapped Scam
» Lap scam
» Felled seams
e Class-3: Bound Seam
e Class-4: Flat Seams
e (lass-5: Decorative Stitching
s C(lass-6: Edge Finishing Seams
» Over lock edges -
» Pinked Seams
8. Edge Treatments:
e Hems
e Straps and Belting
e Tunneled elastic
e Binding
e Facings
s Plackets
e (uffssnd Bands
9.

Selection of suitabie clothing for childien’s wear. {Growth features and Self iielp garment:

Approved for the session 2019-2020 Page 4 of 38
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",,b‘
/’/
l”/’,‘
~
/ Practical-1 Basies of Apparel Construction-t MM 100
\%l(. Introduction to Sew#r§ machine — macl n..m;‘mlx terprifiology, safety rules, care and

maintenance f’<m\u on different M Cmachife

1)}@ Machine practice — stitching on executive bond paper - parallel lines. broken lines. comaied line

waves and circular.

i

‘} \i&// Stitching practice on muslin(40" X 127 size) — straight lines, broken lines. cornered lines and

@ 4. Basic hand stitches and their classifications: - ——
(i) Temporary stitches: basting- even. uneven and diagonal.

(i1) Permanent stitches: hmemg, slip stitching,blanket. and faggoting.

S

- o
(iii) Decorative Stitches. \_2 As b"“‘ e £ ?,,&y&"gﬂ wa‘@mgaé Lup}; e | ':‘{“A

5. Different types of seams: fsugg imposed, laEpe bound. selfienclosed-livenchscammoek
Ezench, flat felled& self bound scam.

L,
o ? la.‘-’\ P }\ & “»’\.é%& p ’{\?%x’:&gv U8 5 -t \4
6. Seam finishes- pinked seam, hand overcast, over locked, bias bound, edge stitch etc.
7.

Hem Finishes: Hand hemming- visible and invisible hemming. decorative hem-piped. fuced hem
and ruffled hem.

8. Construchon of infant layette (Bed clothing, Jhabla. bib-and nappies )
9. Deslgmng Garment with self-Kelp’ and g growth features tor children.

Suggested Readings:

I Creative sewing’ — E. Olive pounds.

2. Golla D.A. and Bark B. "How to dralt basic pattern” USA Fairchild, 1979,

3. Hayden P *The Complete Dress Makers® Marshall Cavendish London (1976)

1. Picker M.B. *Singer Sewing Book’, Singer Sewing Machine Co., 1949.

(o4}

. Lewis S.D. etal. *Clothing Construction & Wardrobe Planning’, Macmilian Co. New Yok

6. Daksha R. "Dacha’s “Handbook for Dress Making and Tailoring™ First edition, 2004,

~J

. Goulbown M. ‘Introducing Fashion Cutting Grading and Modeling", Bats ford Pub.UK.

. Metric pattern cutting for children’ s wear and baby wear, 3rd edition. Winifred Aldrich. Blackweli
publishing, UK
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Institute for Fxcellence in Higher Education (IEHE ), Bhopal

PART-I1 I
FASHION DESIGNING HONOQURS-11/ SUBSIDIARY
introduction to Fashion Art and Design
la 100

Objectives-

1. To create awareness of design and its interpretation.
2. To foster appreciation of dress designing
3. Basic sketching techniques.

4. Drawing a fashion figure or a croqui with proportion & body movements.

(O]

v arious mediums for sketching and rendering life forms.

' L, - Course Contents
Visualigatse Tedaw

$ ‘?"‘% i'tlv 6‘ g“ -

1. Design — Definition and understanding aspects of design.

e Classification of Design:Structural and Decorative

e Sources of Design Inspirations: Naturc, History, Architecture, Traditional Art &Crafl
and Costumes.

Motifs: Definition. Types of Motifs-Geometrical, Sty lized, Figurative, Abstract, Folk and
[ribal.

T Concept of Repeat in Design

e
o (Types of Repeats) Plain. Vertical, Horizontal, Twill, Mirror. Half drop and All Guor,

e et

e Design process — Concept, research.design exploration & conceptualization w d

Destgn
development.
2. Elements of Design:
e Lines: Classification, Physical and Psychological effects of linc.
e Shapes: Types and Classification. Uses in prints and dresscs.
e Forms: Types, Application in garments.
Approved for the session 201 9-2020 Page 6 of 38
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e Silhouettes: Types. Factors Influencing Sifhouettes (Human Figure. Suitability. Fastao
Texture)
¢« Color:

» Color Theories: Prang’s and Munsell’s
» Dimensions of Color: Hue, Value and Intensity

» Colour Schemes:

o Related Color Schemes: Monochromatic. Analogous
e Contrasting  Color  Schemes: Single  Complementary, — Double

Complementary, Split complementary, Triad.
o Neutralized color Scheme.
» Physiological and Psychological effects of color.
e Textures: Definition and Meaning. Types of textures. Texture combinations

3. Principles of Design:
+ Balance: Meaning and Types- Formal and Informal, Horizontal, Vertical, Radial.
o Proportion: Meaning and Definition, Golden Mean Proportion.
Rhythm: Meaning and Methods of creating Rhythm- Repetition, Gradation.Alternation.
Radiation and line movement.
Emphasis: Meaning and Methods of creating emphasis- Contrast by lines, colors o patiems.
addition of an element. unusual proportions or any other.

e Harmony

4. Introduction to Art Material: Papers, pencils, pens, erasers, scales, colour medium. brushe

ele.

5. ¥igure Drawing:
o Developing different blocks for block figure
. Basic 8 head croqui.
ws Basic 10 head croqui.

o [(agie (R \eacJC*(D!\\»J
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Practical-2  Introduction to Fashion Art and Design MM-100

1. Collection and Market Survey for various art materials.

Introduction to poster paints. watercolors. water color penetls, pastels. dry chalks cte
7 Different types ofl.ines- Vertical. Horizontal, Diagonal, Wavy. / igzag. Dotted, Das

Spiral ete
Free hand drawing techniques & related exercises.
Free hand practice of brush & pencil

rspective &object <hading.

&
4
5. Two &three dimensional forms, its composition, pe
6. Still life drawings (about 3).

7

Preparation of Color book. (Color wheel. value charts, grey scale. color schemes. var ous

moods and effects of color.)

8. Motif development :types, placements and repeats
9. Enlarging and reducing a motif.

10. Developing different blocks for block figure
11. Basic 8 head croqui.

12. Basic 10 head croqui. ' .
13, fRasie V2 oot YW

References:

Visual Design in Dress, 1980, Marian Davis, Prentice Hall, Inc.
Art in Everyday Life, 2009, Inside Fashion Design. Sharon Lee Tate. Pearson P
Handbook of llustration, 1991, John Rowland Wood. McGraw Hill.

Arts of Costume and Personal Appearance, Mary
5. Human figure, John H.Vanderpoe! Isiand.
J.Farris, Dover publicatiuns, New York.

6. Book of hundred Hands, George Brant, Brid

geman, Dover publications. New York.
7. Human Machine-The Anatomical Structure & Mechanism of the Human Body. Grorge Brant.

Gy K ==

rentice Hall

e

Guthrie, Liete and Lricson.

Printer €. Chicago Art students acadeny

Bridge man.
§  Fashion Rendering with Colour- BinaAbling.
9 Fashion lllustration basic techniques-Julian Seaman.
0. llustrations in Vogue.
| Fashion Ilustration-Collin Barnes.
> Erte’s Fashion Designs-218 illustrations from Harpers 13azaar.
3. Foundation in Fashion Design & llustration, Julian scaman. Chrysalis Books.
14. Essential Fashion Design.
15. Portfolios-Janet Boys, Dullus.
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Institute for Excellence in Higher Education (IEHE), Bliope

j
Sy PART-1 i
FASHION DESIGNING HONOUL S5-I

I Apparel Construction-11

100

Objectives-

1. To teach students the construction methods of ditferent neck lines. siceves, collars. cutis and
finishes.

7. To enable students to learn the aspects of garment construction and 1o know the coucept of
garment making.

Course Contents .
W ,\\@)‘.\Om\ V% ’

1. Selection of the clothing on the basis ofqategory, age group, occasion, season and budget.

ey

7 Understanding specific requirements for- @ - CQ\P 8«5@11 { ‘:,)Jn;«* !‘“‘* '(u)re;ﬁ«;“ T" en’ = ‘
e Persons with special needs \b 5 P‘%ﬁ L’\W \pias _
o Old age & ) Dceas1e-:
e Maternity wear. () S enssa

3. Preparing Basic Blocks for & D ?ptht\t%ﬁ* ’

Lo Children of various age groups ( toddlers. preschool and school going childien
. e Basic blocks for women. (Bodice with sleeve and basic Skirt block)
e Basic ShirtBlock for men. o k e

TR & =

4. Fabric Preparation g

s  Shrinking, straightening and pressing.
e Pattern Layouts and Types - according to prints. grain-line and widih.

e Pattern markings and their symbols ~grain lines. seam allowances. notches for seaim

matching, hem lines. front and back. centerlines. numbering the pieces

5 Construction methods of-

¥ Neck lines and-MNeektinefimishes

;:-round and jewel, scoop. squarc and glass. "V
shaped, straight and curved., scalloped | sweet heart, key hole. boat neck and

. . R o . £
< * M %k\ \ b xu\\(\‘ LA AN ;3&_ el Al 56;4'1 5% \f\ W
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Kawehes.
T\et[(\i el
——-«—""‘/
asymmetrical. Shaped facing. corded or piped neck line, bias facing-single layer binding.
double layer binding. banded neckline caephac e iantss.
o Collars:-hew-ternssemble-a-solar. Types of collars-flat collar, rolled collar. stand collu
Dj) . % /1,ic collar. turtle neck collar, shirt collar, peter-pan collar. one piece convertible collar and

shawl collar.
\MQL « Sleeves:-sleeveless - with facing, set-in-sleeve, half sleeve. puft sleeve.
c? sleeve, petal sleeve, leg-o-mutton s
kimono sleeve.

flared sleeve tull

leeve. bishop sleeve. cap sleeve raglan sleey and

Cuff application:-basic shirt cuff, French cuft and continuous cuft.

Plackets: Inscam placket. Hemmed placket. Continuous plachket, Bound plicket Face
/- 2 el
placket, Kurtha placket, Zipper placket
o Fasteners: Hooks and eyes-hand &metal. Press studs, Touch and close, Positioning
buttons and button holes. Fly zipper, Centre standard zipper. Lapped zipper. Coneealed
zipper, Open ended zipper.
« Pocket making- Patch pocket, Slashed pockets, Welt pocket.
6. Finishing the Garments:
» In process activities- ironing, trimming the thread ends. slits and notches

»  Final ironing, folding and packaging.

Approved for the session 2019-2020 I
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Practical-1 Apparel Construction-11 Mt 100

1

Construction Techniques: Prepare samples of the following-

e Neck lines and Neck line tinishes

e Collars

» Sleeves & Cuftapplication
» Plackets

» Fasteners

s Pocket

2. Stitching of the following term garments by using all the techniques of garment production- (roms==

wi-eotthetoliow T Z""ﬁhﬂwn‘#';"lﬂmf&m w‘gﬁs iz’”.‘““s*{;&"’?fiﬁn“"d‘ by e ;-};J'
3 \v\tjm\' \&'L“lﬁv V€ '/.

~ 2. Kids Weal— \ Lme frock, Bdb) lxocl\ Bﬁm .\mt P W‘P&n ‘( H\M—' Q'anj

2. \Vo;ﬁen 'Wean— Bﬁuse S/rf\\ ar/ ChLmdal— ly{lm wu[ _
£ l\’len’y({ear K\ima-Pajama E«f‘“ v

Suggested Readings:

‘Creative sewing’ — E. Olive pounds.

_ Golla D.A. and Bark B. ‘How to draft basic pattern’ USA.Fairchild. 1979.

1
2
3. Hayden P “The Complete Dress Makers’ Marshall Cavendish London (1976)
4. Picker M.B. *Singer Sewing Book’, Singer Sewing Machine Co.. 1949.

5 Lewis S.D. etal. “Clothing Construction & Wardrobe Planning’. Macmillan Co. New York
6. Gut's M. "Sewing A to Z* Mills and Boon Ltd.. London 1972,

7. Daksha R, *Dacha’s *Handbook for Dress Making and “Tailoring” First edition, 200}
Goulbown M “Introducing Fashion Cutting Grading and Modeling™. Bats ford Pub.UK
Metric pattern cutting for children’ s wear and baby wear, 3rd edition, Winiired Aldrich
Blackwell publishing. UK

V)
\)\\
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Institute for Excellence Higher Education (1EHE ), Bhopal
o PART-I I
FASHION DESIGNING HONOURS-1I/SUBSIDIALY

Fundamentals of Textiles

i M 100

SR e T — piven

Objectives:

To gain knowledge about Textile fibres and their uses.
To develop an understanding about various kinds of fabrics. (l

teir structure and the utility.
) To impart knowledge about Textile dyeing and printing.
4. To develop skill in understanding textiles available in the market.

Course Contents

1. Introduction to Textiles:
o Classification of Textile fibers.
e Fiber Identification
e Primary &Secondary Properties of fiber.
e Manufacturing Process and Properties of Natural fibers - Cotton. Wool.Silk and Lincn.

e Manufacturing Process and Properties of Man- made and Synthctic

fibers-Viscose Rayon.
Cellulose acetate, Nylon and Polyester.

2. Yarn and its Construction:
» Mechanical &Chemical Spinning
»  Yarn types: Simple, Novelty & Textured yarn.
s  Yarn Twist-S & Z
s Yarn Numbering System
3. Method of Fabric Construction:

I. Weaving: Terminology. Loom and 1ts parts

o Types of Weaves:
4. Basic weaves- Plain, Twill, Satin and their variations.

b. Decorative weaves- Pile, Dobby, Jacquard, I.eno. Crepe and Double cloth.

I1. Knitting

Approved for the session 2019-2020 Page 12 of 38
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[11. Felt and Non woven and their Uses.
V. Decorative Fabric Construction- Braids and Laces
4. Finishes- Definition, Importance to the Consumer

s Basic Finishes: Singeing, De-sizing, Scouring, Bleaching, Mercerization, lentering. Si/tie.
Calendaring. Napping and Shearing.

s Special finishes: Water proof finish, Flame Retardant finish. Wrinkle
Mothproofing and Permanent Press

¢ Special finishes used for denims.

Resistant finish.

5. Dyes — Definition and Classification.
Dyeing — Definition
Stages of Dyeing —

e Fiber/Stock Dyeing
e  Yarn Dyeing — Skein, Package and Beam Dyeing.
o Piece Dyeing —Jig, Winch and Beam Dyeing.
e Garment Dyeing :
e 6. Printing- Definition
o Styles of Printing:
» Direct
» Resist
» Discharge

e Methods of Printing:
»  Stencil
»  Block
~  Screen
~ Roller
V'

Digital

Approved for the session 2019-2020 Page 13 of 38
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Practical-2 Fundamentals of Textiles VIM 160

1. Study of Fabric Count using a pick glass.

2. ldentification of fibers- Cotton. Wool. Silk. Rayon ind Polyester through Visual, Microseopi

and Burning tests.
3. (Collection of fabric swatches - Woven, Knitted. Nonwovens, Open work (Net. Tac '$),Printec
Painted etc

4. ldentification of weaves and their variations
5. Resist Dyeing: Tie &Dye and Batik.

6. Printing : Block, Stencil, Sereen and Vegetable .

Suggested Readings:

|, Fiber to fabric,B.T.Corbman, Mec.Graw Hill

From fiber to fabrics, Egale.Allman& Sons Ltd.

3 Fiber Science and their selection, Wingate, Prentice hall

4. Encyclopedia of Textiles, Editors of American fabric magazine.
5 Textiles,HollenN, Macmillan publishing company.

The complete Technology Book on textile processing with Effluent I reatment., NIIR Board. A
Pacific business Press Inc: Delhi.
7 Murphy WS, Textile Finishing, Abhishek Publications, Chandigarh.

8. Seminar/ project/assignment on technical textiles
£

and Textile trends. Eco-friendly eatit

Approved for the session 2019-2020




Institute for Excellence in Higher Education (TEHE), Bhooe!

PART-1I [
FASHION DESIGNING HONOURS-I

Advanced Apparel Construction and Garment Technology- 11!

N g 100

Objectives:

To enable students to give knowledge of apparel production in various stages of manu facturing.
To introduce the concept and importance of quality control
3 To enable the students to familiarize with the functions and procedures within an apparel

production unit.

Course Content

|, Background to the clothing industry
2. Cutting Department:
e Marker planning-methods of marker planning and marker usc
e Spreading process & equipment
e Fabric Laying
o Cutting of the fabric: objective and requirements of cutting. cutting machinery @ 1d
systems.
o SortingNumbering,
e Ticketing & bundling
3. Sewing Technology:
o Scam types
e Stitch types
e Sewing problems
e Scwing Machinery’
4. The use of components and trims.

e Labels and motifs,

Approved for the session 2019-2020
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s Linings

e Interlinings

«  Wadding

e [ ace. braid and elastics

¢ Scam binding and tape

» Shoulder pads

e Buttons, Fasteners. Zippers and Rivets
5 Alternative methods of joining material:

e Fusing, methods of fusing

o Welding and adhesives

o  Moulding
6. Finishing and Packaging

« Machinery and bquipment for pressing

e Packaging material and boxing

Approved for the session 2019-2020
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Practical-1 Apparel Construction-Iti

1.

2. Stitching of the following term garment:

-

6‘“ J, four of the following, one from each category is mandatory)

et PR
«f Kids Wear- party Frock. Party Dress. Romper/ Sunsuit
LTV |

e«  Women’s Wear- Designer Blouse, Top/shirt, trouser.

s Men’s Wear- Jacket and Shirt.

Suggested Readings:

Introduction to Clothing Manufacture

Visit to Garment Manufacturing industry and preparing report on manufac

turing proces sdopied.

: by using all the techniques of garment pre duction- (Any
Patiala Salwar or Palazzo puats voh karta

Gerry Cooklin. Blackwell Science.
Inside Fashion Design — Sharon Lee, Tate, Prentice Hall.

Fashion Apparel and Accessories — Jay Diamond. Delmar Thomson Learming.

1

2

3. Apparel Manufacturing: Sewn product analysis, Ruth I Glock. Prentice hall.
4

5

Stitch in Time: Learn Retailing & the Transformation of Manufacturing - 1.cssons. from the

Apparel and Textile Industry, FrederichAlbernathy, John T Dunlop, David Weil, Atticus Books.

Approved for the session 2019-2020
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Tustitute for Excellence in Higher Education (IEHE), Bk

a1l
PART-II It fil
FASHION DESIGNING HONOURS-1{/SUBSTDE Y

Fashion Illustration

== = Cactmgreas

Objectives:
s To teach the students to explore the components that form the cohesiveness of a collection as v el
15 clements that introduce individual creativity & diversity.

e Application of rendering techniques using different mediums

e To familiarize the students to design on full figure croquies o detailed specifi

with swatches, trimmings & stitch details on the basis of researc
fabric & function for any specialized apparel category.

cation drawings
h & innovative experiment on

s To cnable the students to work outward from a point of focus or

wspiration to develepa o wplei
collection.

Course Contents

1. Fashion Introduction and Development Process

s [Fashion Concept

o Beginning of Fashion and Fashion Development

o Fashion Terminology

» Fashion Leaders and followers

e [ashion Designers and their signatare collection (Indian & Internationaly
«  Pactors affecting fashion: Feonomie Factors. Sociological Faciors. and Pay o !

Factors.

2. Figure Drawing

e Fashion Figure- 10 4 figure, 12 %2 figure

2 \.c
) | ‘ 3 -
- - _ N ( 5
° P\‘Qﬁle - Front, Back, Side. )\ﬁ-
" <~ ) . g =
e Position oi%gs. feet\, hands. faces, Hair styles. \»\ he et
— a2 S h\ ) -
e Sketching flesh figure and action figure. - PP v “ b
g g 8 2 ac W Tv 13
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3. {llustrating Fashion Details —

Sketching and rendering of following fashion garment details-

\‘//

-~ i
Lo} Sleeves and Collars

\fw Cuffs and Plackets ¥ :
de\ lines and Hem lines
(,:::} Pnc}.\'cxs and Zippers ¢ g ®
Q° Frills & flounces and Gaﬁl@rs,\@wﬂ :
e Pleats and Tucks #
@e Yokes and cowls .
e Various styles of Skirt and Topss ‘ @ d -
"~ Jackets and Trousers N ' 3, % 'y
©) 3

4. Rendering on model Figure-

e Illustrating dresses (Upper and Lower) of various silhoucties on figure.
e Illustrating draped garments, dresses in varying lengths. Indian and Western dresses.
e Illustrating dresses on figure i different textures, lines and line cifects. px‘ix‘it{u‘mzx
5. Design Process (Designing a collection) ‘

¢ Research

e Theme or mood board
e Inspiration Board

« Illustration Board

e Client Board

s  Accessory Board

g
7

«  Ilat sketch board and Tech Pack ™ \} & 3 Ao
e Trim and Fabric board ¢

s Muslin fit (Toil)

o Actualizing the garment

s Costing

e Prescntation




)

C‘) '/",\ [h( v \"%\{{,‘5(}«71_9 "
\“- NSRS

e
ra

$

-

Practical-2 Fashion Hlustration MM 10

eads
A \l.oxh-\.\ eade

1. Drawing figures and fashion details listed in theory paper.
’
\(Z’ _Style illustration of basic garmeat (at least two variation): Skirts, Trousers .Gowns. bres-os,
oo 7
A pYS Shirt,Jacket. Halter dresses .Pants.
3. Designing a collection on any two of the following catepories.(after approval by subject toacher):
o  (asual wear
e Business wear/careersuits
o Evening wear
» Wedding collection
e  Party wear

e Ramp wear

Maternity wear

Sports wear

A complete portfolio should be prepare for the selected theme and category by keeping it mind

the design process as mentioned in the theory.

Evaluation will be done on the complete portfolio presentation in physical and digital form.
4. Use of related softwares to make a portfolio.
Suggested Readings

Figure drawing for fashion design-ElizabettaDrudi. TiziunaPaci Fashuon Source 1 ik

2 Encyclopedia of fashion details-Patrick John lreland.

(OS]

Fashion Sketching,AlferD D’ortennzio, Delmer Publishers.
4. Fashion Sketch Book, A"edition 2004, BeenaAbling .NewYork.

5 Fashion Sketch Book, 2"edition 2004, BeenaAbling NewYork.

Approved for the session 2019-2020 Page 20 of 38
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Institute for Excellence in Higher Education (IEHE), Bh.pal

{ . PART-II IV

FASHION DESIGNING HONGUL -1

C .

5 L

coinEe 100
‘ ‘ " =
Objectives: :

1. To impart the skills of fashion designing through Corel Draw.
2. To impart the skills of fashion designing through Photoshop

L

‘Course Contents

Page 2 of 38
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Practical-1 Computer Aided Designing M1 100

Creation and Presentation of the followings by using Coral Draw and Phetosiiop:
Stationary Design: Letter Head, Visiting cards and Invitation Cards & Enveiope.
Promotion: Posters. Fliers and Pamphlet
Designing Souvenir or Catalogue: Designing of Professional catalogue for tashion show

1. Drawing 10 112 females croqui with grids and guide lines.

2. Stylization of female crogqui.

3. Drawing basic silhouette and styles.
Preparation of Portfolio: (MM 50)
Objectives
The students document all their presentable work done through all semesters and those that portray the
student’s areas of interest. The portfolio can be an effective means of communicating the capacitics and
capabilities of the students to anyone who seeks their skills and talents.

Presentation & Evaluation

I. The portfolio would be done using the art software’s of which the student have under gone ining.

2

Students should use computer aided backdrops and various innovative layouts.

2

Appropriate selection of designer display folders & different design options are possibie fe
showcasing their creative works.

Submit the portfolio as a record in the time of external evaluation.

Suggested Readings:

I. Photoshop 6 color, Randy Morgan/Jim Rich, New Riders Publishing.

§9]

Fundamental Photoshop 5.5. Adele Droblas, Greenberg & Seth. Mcgraw Hill

‘I

Adobe Photoshop 5.5 and Adobe Hlustrator 8.0: Advanced classroom in a Book.
1 Adobe Creative Team, Adobe press

5 CAD for Fashion Design, Renee Weiss Chase, Prentice Hall

6 CAD in Clothing and Textiles © A collection of Expert Views . Winifred
Aldrich. Blackwell Science

8 Photoshop 6 color, randy Morgan/Jim Rich. New Riders Publishing.

9 CorelDraw |1: The Official guide, Dream Tech Publisher

10. AbhayUpadhyay, Elementary of Computers.

|1. Photoshop 6. Pearson Publication.

12. CorelDraw 11 for windows; Visual Quick Start Guide

Approved for the session 2019-2020
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Institute for Excellence in Higher Education (IEHE) Bh. .

¥

B CPART-II mesicr TV
FASHION DESIGNING (HONOURS-11/ SUBSIDIARY

Historic Costumes & Traditional Textiles of tndix

N fa 100

S

e ST & 2 s . ST
Objectives-

1 To teach the students the creative use of rescarch and inspirational library sources 10 €0
the artwork in the development of current designs based on historic period.

To study the different traditional textiles and their origin.

fo impart knowledge on various Indian fabric embellishment techniques

W b

Course Contents

1. Introduction-
Origin and Functions of Clothing.
Historic background and detailed study of Ancient, Medieval and Contemporary Costu
India.

2. Costumes and History of -

o Loypt
o (Greece

e Rome
e Japan
o China

Y Costumes of India (Men & Women) -

e  Kashmir

e  Maharashtra
o Gujarat

e Rajasthan

e West Bengal
e Tamil Nadu

e Punjab

Approved for the session 2019-2020
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4 ‘Traditional Embroideries of India -
e Kanthaof Bengal
e Phulkari of Punjab
s Chikankari of UttarnPradesh
e Kasuti of Karnataka
o Kashidaof Kashmir
s Mirror work of Gujat
e Bead work and Zardost.

S, Study of Traditional Textiles of India -

e Woven T'cxtiles — Brocade, Chanderi, Paithani, Maheshwari andJamdani.
e Dyed Textiles — IKAT (Patola. Pochampalli, Sambalpuri)andBandhani.
®

Printed Textiles - Sanganeri, Khadi Print of Gujarat.BaghPrints ol MLP Ajrakh indDabu,

e DPainted Textiles - Kalamkari&Madhubani.

Approved for the session 2019-2020



Practical-2

’

Historic Costumes & Traditional

Textiles of India

Preparation  Sketching of models / Dolls with Costumes o

o |ndia

o " LEgypt

e (reece

* Roman

e Japanese’
Chinese

&?‘\' Collection of photographs/pictures/samples of Traditional Textiles of India -

® @Brocade .
« ®)Chanderi
s (w)Paithani v

/Maheshwari.
e(¢Jamdani
e i,Patola »
° ’i Pochampalli~
4. Sambalpuri~

Sanganeri ¥
t"Kalamkari /
1 "Madhubani..s

MM 160

Preparation of sample file and one article using embroidery and motifs of ancient timies

o Kantha

«  Phulkari

#  Chikankari

¢ Kasutl

» Kashida

e Mirror work

e Becad work and Zardosi

Skewching ot indian Traditional Costume for Male and Female.

Visit to a Museum/Centers related to Weaving. Dyeing, Printing and Embroidery.

Approved for the session 2019-2020
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Insttture forﬁ&ceﬂénce in Higher Edﬂcatwﬂ (IEHE), Bl m[
PART-I11 me Vv

b

| FASHION DESIGNING HONOURS-I

Flat Pattern Making and Draping

L 100

Objectives:

1. To enable the students to obtain perfect fit and harmony between the fabric & desivn of the

garment.
2. To develop and understand the principles of pattern making through flat pattern.

acquaint students with the techniques and skills ot Draping

1

3. To

Course Content

| Introduction to Flat Pattern design

e Principals of pattern Making. types of Patterns
e Methods of Patterns Making, Slopers
e Full scale, half scale and dart less Slopers
2. Dart Principles —
e Definition of darts
e Dart location, locating pivot point and pivot circle
s Types of dart according to size, length and shape

_Concept of Dart Manipulation

I

e Methods of Dart Manipulation
» Slash method
» Pivot method
1 Bodice seam lines and fullness
e  Princess lines — Straight and Curved
e Yokes and Style lines

e Dart equivalents- Gathers and Pleats ;

LS

X X \Nﬁ/ Page 2/ vf 38 |
Yat- /éxﬁ
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o Preparation for draping
s Draping for basic bodice block
o Draping of basic skirt.

Approved for the session 2019-2020
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Practical-1 Flat Pattern Making and Draping vint 1ol
- g)ee.
¥ ) vo26 o
\ " \ Al
«  Preparation of Slopers - bodice. sleeve. skints ‘51 Eh ) R Hka.) b F
. Full scale 7 B _..—--"““’“'"""j”,, XA ') \/\4 o) ra
- e [P o
8 & g e NE
g " 5 5'” g% ™ !“‘CLG a }
s Dart manipulation CONE \ww At AL v
- i Q\emh qa\w “ - -
s Sleeve adaptations [y J‘t \\ nes . ? (du l, h
K. Basic block to various dress adaptations wweesi\ine (L s@a M) :" i ﬂ' i
Skirts variants — A%\ & Lloc
Draping basic block and SKiTts \—
L Term garment (Party wear)
(/‘:/ 7

+

% Upper garment ~

» Skirts

% Full length dress (01 picee) —

» Designing seamless garment by using Draping method
Computer Generated Patiern Making.

Suggested Readings

6.
7.
8.

Pattern making for Fashion Design,Armstrong &Joseph. H., Harper & Row Publicasions.
Designing Apparel Through the Flat Pattern. E. Rolfo Kopp &Zelin. Fairchild Pub:ticatic
How to Draft Basic Patterns, E. Rolfo Kopp &Zelin, Fairchild Publications.
New Fashion Areas for Designing Apparel Through the Flat Pattern. by, RotlfoKopy, &/ i,
Fairchild Publications.

Garmnet Technology for Fashion Designers. Gerry Cooklin, Boek fank

Draping tor fashicn design: NurieRelis Hilde laife, Reston Publishing Co

Designs cutting and draping for special occasion clothes : for evening wea: tid pa

Wear. Drawn Cloak, Chryssalis


Highlight
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;:PART-1II V
FASHION DESIGNING G HONOURS-1/SUBST 2 EARY

Fashion Merchandising & Retailing

Objectives:-

| To introduce students to aspects of Fashion Merchandising & Retailing.

7 To develop an understanding of the definition and role of the merchandiscr. and merche

wlising
department in the apparel industry.

Course Content Wer
L Sepuert

Ly
\/

I, Principles of Fashion and Theories of Fashion Adoption.

1. The Movement of fashion

o Fashion cycle
> Stages of fashion cycle
» Length of fashion cycle
» Long run and short run fashions
+  Factors influencing fashion movements
> Accelerating factors
» Retarding factors
. Predicting Fashion Movements
» ldentifving Trend
» Sources of Data
» Interpreting Influenced Factors
» Importance of Timing

{1i. Fashion Business

s Scope of the fashion business
» Primary level
~ Sccondary level
»~ Retail level
» Auxiliary level
e Forms of Business ownerships

~

» The sole proprietorship

Approved for the session 2019-2020
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Highlight


» The partnership
»  The corporation

» ‘The franchise
IV, Product / Merchandise Categorization

¢ lextiles, Home Textiles
e Accessorics

+  Apparel
V1. Visual merchandising — Definition and Concept

o Elements of Visual Merchandising
« Types of Display and Display settings
s Window display and its types
«  Store Design and Display

~ Types of Store
Space Allocation in a Store
Exterior of a Store
Interior of Store
Mannequins

Y V V YV VY

Fixtures
VII. Fashion retailing

+ Definition, Concept, history and Development of Fashion Retailing

o Types of Retail Outlets

> General merchandise Store

» Specialty Store

» Chain Store

» Emerging Forms of Fashion Retailing
»  Merchandise mix

VIIIL. Career Opportunities in Fashion Merchandising and Retailing.

Approved for the session 2019-2020




P

1. Visit to Retail Stores to explore various Display methods and ways o1 o
Planning and Designing Store Layout. Interior and l:xterior, Signage i
Study of ditferent types ofWindow Displays.

[9%]

4. Preparing Look Book or Design Catalogue for a range of specific merchandise ror o

or store of the city.

Or
Preparing Promotional and Information materials for retail stores:
Cutouts. Posters, Pamphlets; Gift coupons/ Vouchers.

stores/ market for display.
6. Market research and Trend Prediction.

Suggested Readings:

1
L.

))

9%

wn

0.

L5,

16.

Fashion Buying-Helen Goworek, Blackwell Science

Retail Buying-Jay Diamond. Gerald Pintel. Prentice Hall

Fashion Theory-The journal of dress. Body and Culture and FIT.

‘'he Fashion Business-Theory, Practice, Image,-Nicole White. lan Griffiths
Management Gurus and Management Fashions, Brad Jackson, Routcledge.

Inside the Fashion Business, Jeanette Jarnow, Rizzoli International Publications

lissential Fashion Design. AnetBoyes. Burch

I'he Style Engine: Spectacle. Identity, Desien and Business: How the Fashion Industry

1o Create Wealth, GianninoManacelli Press.

Iashion Marketing, MichealEasey, Thompson. Sharon, Willans. lohn. Blackwell S0

Publications.

Marketing Today’s Fashion, Carol Mueller. Similey. ElcanorLewitt. Prentice Hail

Pekarsky,Ulasewicz&Connie,Garmento Speak.

Rags and Riches: Implementing Apparel Quotas Under the Multi-Iiber Arvanga
Krishna, University of Michigan Press.

The Fashion Business: Theory. Practice, Image, Nicola White Berg.

Approved for the session 2018-2020
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Preparing scrapbook on various types of fixtures. mannequinsand fornisavailat o

_Fashion Merchandising An Introduction. 4" Edition, Elaine stone. McGraw - [ o0 €

2 Jashion Merchandising & Marketing, Marian H. Jernigan, Easterling. & Cnthia b

-actical-2 Fashion ﬁ_’/lcrchandising & Retaiﬁng MM L

_Fashion Design and product Development. Harold Carr. John Pomerov. Blackwell e

“Made in America : The Business of Apparel and Sewn Products Manufacturing. G

- outlet
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Instﬂute for{ExcetTence in Higher Education (1EHE) T pal
s - PART-III Vi

3

" FASHION DESIGNING HONOGULS-T

'T ' Graduation Project

200

Objectives:

1. To develop creative designing sensibilities among students for developing cnsembles
through thematic presentations and interpretations.
2. To introduce the students as fashion designers.

3. |0 gain work experience in design development process through work expe

renee within
the industries

I- Project Work: (150 Marks)

o Students will develop a range for the target group and develop the line and {1l
constructing hi-fashion garments. '
s Conceptualization and development of a collection based on the following
» Concept selection
» Research market trends
» Mood board and color story
» Costume profile
» Fabric sourcing
» Design development
»  Pattern development. muslin fit | transfer on final fabiic?l
» Construction of tinal garment
» Finishing
» Accessorisation
~ Final presentation

rach student will conceptualize and develop a collechion ol at least five ensonble

demonstrate the student creativity. and understanding of the market.

'he collection will be displayed as a fashion show or Fashion Exhibition.

Approved for the session 2019-2020




{1-Portfolio Development: (50 Marks)
An individual Portfolio presentation based on a theme

It should have minimum 2 collections of 5 ensembles cach (4 wearable
wearable)

v

b. Portfolio should include development of Story board Inspu

Ation beard o My
board. Colour board. Swatch Board. Logo, Working driwing- costing.
sheet.development of garments by drafling, draping or Flat Patten
Photo shoot of coliection.

¢. Final Individual digital and physical Portfoliofrom sclected collection ofprey ious
and current  work.

method and

Marks Distribution for Graduation Project (MM -200)

I'S. No. 'Til’articularsﬁ T;”I?xternal Internal l Total
\ a | | ‘
’\ \ - Max TlMin. |
N “Idca/ Concept “‘TTW_' 15 30 |12
2| Ideation/ 10 o T2 |08 |
“ Conceptualization \ | 2
| |
R B R R S R—
| 3. | Portfolio Development \ 25 ‘\ 25 50 t 20
l ' (Digital and Physical) | |
P ~ . R | ,L RN S .
L 4 I Final Presentation 50 1 S0 100 10
. (Fashion show/ \ |
' . Exhibition) ) | \
S | S
5. \Total \ 100 100 200 (80
S S : B 1 B
All the above mentioned will be evaluated by following members of Jury:

i One expert from Industry
One subject expert from Academic institute/ college
Head of the Department

I

4 Mentor of Students as an internal examiner.

Approved for the session 2019-2020 ) 34 0f 38
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Practical-1 T Internship/ Training MM 100

internship/ Traiiiing: (100 marks)

Students will go for 60 days internship or training at industrics, organizations or entrepivinour mits and

submit the report. Evaluation will be done on the basis of report submission. viva-voce and presuntation.

viarks Distribution for Internship/ Training (VM -100)

| S. No. ] Particulars External ‘. Internal ' Total
\ \ \. ! Max ‘\ Min.
| i i
\ 1 Mentor’s report/ feed - 20 120 ‘\ 08 |
i back " |
I I ] ; o .
. Attendance at venue \ - 110 10 L 04
(out of 60 days) | \‘ il
3 TReportwriting 20 E o 30 12
| |
4. |Fi e Feematianamd |30 . | 8 a0 16
3 | viva-voce \
1 | | |
5 r Total J\:'()“ 50 1000 40
L L o “
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Institute for E)(ceﬂence in Higher Education (ICE {E)
¢ R& ) PART-HI cs Vi
'FASHION DESIGNING HONOURS-11/SU

Accessory Designing

Objectives:
» To impart knowledge of Fashion Accessories

s To provide opportunity to design and to develop fashion accessories

Introduction. Definition, History and Classification.
Head gears. Footwear, Bows, Ties. Belts, Hand bags, Gloves, Scarves,

Stoles and Shawls.

3 Materials and Processes: Q\P}«y 5
i Materials requned AU
MaterialSourcing.
Design Development &Production.
4. Trends and Marketing:
Fashion Trends and Marketing of accessories.
Study of any twoAccessory Designers. (One Indian and One International)
5.Jewellery:

Jewellery Design and production

Types of Jewellery — precious, costume, bridge.

Traditional Indian jeweler — temple, kundan, minakari, thewa, filigree, terracotta.

Approved for the session 2019-2020
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5 Gemology:
Introduction to gems

Basic Qualities of Gems and Healing Properties of Gems.

Reference:

|. Claire Bilicocks," Century of Bags", Chartwell Books. New Jersey 1997

[§%]

_John Peacock. " Fashion Accessories- Men". Thames and Hudson, London. 1996

3. John Peacock. " The Complete 20th Century Source Book", I'hames and tiudson, London 2000

1 MalolowBlahnik- Co Collin Macdolw, "Shoes -Fashion and I'antasies”. Thames and tiues 0 1989
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Practical-2 Accessory Designing A% ”m

o
i

I. Sketching and Rendering of mddga ar, hand wear, foot wear and hand b

s J aci) i1 LAONSITUCE anny .
e J— sz o e e 2
— ®r’;’ LU ks

2. Sketching and Rendering of Belts and Consn uu any one. \\C Q}Q 5

i r\l ook -
3. Sketching of Indian Jewellery- Mughdl Thewa. KumLm and Femple Juwller)’—\ Lo Q\L -
o B =B 5 A-UHU o0
4 . Sketching of Accessories on women and Men s Croqui (2 each) « A\D ma € ! 5 —~(, N\-D“ ke
- g heek -

5, Je\\cllu\ Deqwnm” based“on,IlLunc;(\V\th Conupt erd)' - 5‘“5\“66*
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